Fikos
Philomela, 2021

e I ORI

Acrylic on canvas
100 x 67.5cm

*English text follows.

O Tnpéag, Baoi\iag mg Opdakng mavipelmke my Mpdkvn, k6PN Tou BAaCIAA Twv ABnvaV Katl TV TiNpe
padi Tou om ©pdkn. H Mpdkvn tapakdAeoe Tov Avipd MG va PEPEL Kal v adepdr) MG o ©pdakn kal
0 Tnpéag apou cupdwvnoe Ta&deye omyv ABnva. ‘Otav €de mv ®hounAa My epwTelmKe Kat apou
£Mel0e ToV TTATEPA ™G VA TV apnaoel, 0To dPOO MG EMIOTPOPNG TiPe TV ® \ounAa oto dAcog kal my
Biaoe. H d\opnAa areiAnoe va met oe GAOUG TV AcUyX®PENTN TPAEN Tou Kat o Tnpéag MG EkoYe M
YA®ooa, m Biaoe Akl kat mv dpnoe pulakiopévn oto dAcog. Asdopévou 6Tl dev PrmopoUaoe Tiia va
HIAnoel, N ®\ounAa KEvInoe My loTopia ™G Kat TV £0TEIAe oV adepdr] TG ArmokaAUM TovTag €101 TO
£&ykAnua péow MG Udavong. H Mpokvn Bprke mv adepdn G Kal yia va ekdikndel Tov dvtpa mg,
OKOTWOE TOV VIO TOUG, ToV HayeipePe Kal Ttpdodpepe To £deopa otov Avdpa MG. ‘Otav avakdAuye 6T
£TPWYE TOV YIO ToU, gudaviomke 1 G INOUNAA [E TO KOUPEVO KePAAL TOU. TN Couvéxeld, ol U0 adeNdEg
TO £0KOOAV YA va YATWOoOoUV TV opyn Tou Tnpéa. Ot Beol, siloakolUovtag mv mapdkAnon twv duo



YUVAIK®OV va TIG Bon6noouy, TIG HETAPOPPW oav O TTOUAL, T HOUYKY) @ IAounAa o XeAdovL, v Mpokvn
oe andovi kat Tov Tnpéa Tov HETaPOpPwoav g€ TOAAATTETEVO.

O o®ikog eoTidlel og évav PUBo yia Tov oroio kKarolog Ba uropoloe va Tiel OTL 0 AUTOV TTapouaIalZeTal
N NPT Yyuvaika Tou HE Tov TPOMO MG £0TEAe UNVUMA avTioTaong katd MG OeEOUAAIKNG
napevoxAnong! To upavtd pe To oroio 1 ®lounAa eEl0TOPNOE TNV KAKOTTOMOT ™G HETATPEMETAL O
oUuBoAo TTpoTpomnig ota Buuata va piAnoouy. To idlo To €pyo Tou dikou elval mapoTpuvon TTPog 6Aa
Ta B0uATa va OTIAcouV MV OIWTTY) Toug Kalt va diNfoouy. Mapouatdlel v @ IAopnAd e To upavtd Mg
TO OTT0l0 O€ AUTA TV TTEPITTTWOT dev eEloTOPEl TV BIKY) TG loTopia AAG SlAdopES I0ToPIEg KakoToinoNg
Kat aprayng me EANvikng puBoAoyiag. H @ ounAa evoapkwvel 6Aa Ta BUata To oroia pde o Kalpdg
va Bpouv 1o BAppog kal va arokaAUouv mv orola popdr Biag £xouv umooTel

.

Tereus, a Thracian king, married Procne, an Athenian princess, and brought her to live with him in
Thrace. Procne begged her husband to bring her sister to Thrace and Tereus traveled to Athens, only
to fall in deep lust for Philomela. He convinced the father to let Philomela travel back to Thrace with him
and on the way back he took Philomela into the woods and raped her. Philomela threatened to tell the
world of his unforgivable act and Tereus cut out her tongue, raped her again, and left her imprisoned in
a cabin in the woods. Since she was unable to speak, Philomela weaved the story into a tapestry and
sent the tapestry to her sister, revealing the crime through the woven word. Procne found her sister and
brought her back to the palace to plot revenge against Tereus. She killed their son, Itys, and gave his
body to Tereus at dinner. When Tereus found out that he was eating his son Philomela entered the
room with the severed head of Itys. The two sisters fled in fear of Tereus’s rage and were transformed
by the gods into birds. Philomela into a swallow, Procne into a nightingale and the enraged Tereus was
transformed into a hoopoe.

Fikos focuses on a myth for which one could argue that it presents the first woman who in her way sent
a message of resistance against sexual harassment! Philomela’s tapestry on which she weaved her
abuse becomes a symbol of encouragement towards the victims to speak. The artist’s work is a
motivation to victims to break their silence and ‘speak out’. It presents Philomela with her tapestry which
in this case it does not narrate her own story but various other stories of abuse and abduction from
Greek mythology. Philomela embodies all the victims for which time has come to find the courage and
reveal the violence they have suffered.
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