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*English text follows.

H Bplonida (Bplonig) fitav kbpn tou Bpiotwg, anod ayvwom untépa. MNavipedmke tov Mivnta Bacid
™G AupvAoooug, N oroia ATav cuupayxog MG Tpoiag katd tov Tpwikd TOAEUO Kal WG AroTEAeoUa
KUpleUTKe Kal KataoTpddnke ard tov AXIMEa. O AxiMéag okOTwoe Tov oUZuyo G Bplonidag kat ta
Tpia adéAdla mg, Kat rnpe My idla audAwm). ‘Otav o Ayauéjvovag avaykaomke arod tov ArtoAwva
va ernioTpéPel My okAaBa Tou, Xpuonida, otov aTtépa MG, {NMOoe wg avtalayua m Bpionida. Autd
TIPOKAAEDE [eyaAn dlapdyn MeTa&l twv Ayauéuvova kal AxIMéa 1 oroia KopudpwBnke pe MV
napdadoon mg Bplonidag otov Ayapéuvova kal TV TTapaTteTapévn andoupan) Tou AXINAEA artd T Haxn.
H aroxn tou AxIN\éa oToixloe TV urtox®pnon Twv EANAvwv o paxn kat Tov 8avato tou ¢pilou Tou,
MatpokAou. O Ayapéuvovag avaykAaomke TeAkd va eniotpeyel m Bplonida, adikm onwg opkiZotav,
kal o AxIAA&ag Eavaprnke om pdyn. Tov Bavato tou MatpokAou akoAoUBnoe Kal autdg Tou AXINED Kal
n Bplonida petd and autd etadavidetal and TG wtopieg Mg EANVIKAG HuBoloyiag katl dev Eava-
avagpépetal oe kavéva pubo. H Bplonida mapouctadetal oav Adadupo TTOAEUOU To oroio tapadidetal
XwpIg BoUAnon ard tov éva avipa otov AAo kal oTav Tia dev eEumnpetel My oTtopia mavel va
avagépETal o AUTHV.

3710 £pyo ™G n ZTtéAa KaneZdvou mapouoidlel m oy G aprayng mg Bplonidag arnéd tov Axizéa.
H Bplonida 6uwg oo épyo g Kameldvou og avTiBeon e Tov JiBo, dev defxvel TpoBuun va rapadobsi!
ZwypadlopEvn e EVTOVO KOKKIVO Xpwa ¢aivetal oav va gAEyetal and Bupd Kal anopacloTKoTTd va



auuveel. To uoévo otolxeio ou podidel euaiabnaia eival To diadavo TEMAo Tou aduvaTtel va kKaAUYeL
™ YUuvia G O AXINAEOG OTEKETAL TTIO XAUNAA Kal eival {wypaploUéEVOS e KAPBOUVO, ACTIPOUAUPOS
TIAPATEUMOVTAC 0 apXaio YAUTO Kal £pXETal Og TIANpN avtiBeon pe mv Bplonida mg omoiag n
artelkévion sival eupavag mio Bappapn. Napoucialetal o 6opdog, KOUWOS kal AVeTog TovilovTtag Je
autd Tov TPoOTo To PNTO ‘Tlag un ‘EAAnv BapBapog’ kal he ) yvwoTh uroBOokouod elpwVeia Ttou
Xapakmpilel m {wypadlki G, N KAANTEXVNG BOAMVEL TA VEPA YIA TO TTOLOG £ival TEAIKA 0 BApBapog oe
aut mv oknvr. Ta oToixeia mou mpodidouv Tov AxiANAéa eival To Eipog Kabwg Kal n TpoRld Tou {mou
TIOU €XElL PIYHEVT OTOUG WHOUG. H 6An oknvn dladpapaTiletal mdvw o kaproudia, ppoUTo To ortoio &xel
apVNTIkG CUUBOANIOHO Kal Bew peital paTOIOTIKO OTEPEOTUTO UTTOYPAUUICOVTAG e AUuTO ToV TPOTTO MV
BapBapdbmTa ™G OKNVAG Kal TV KMvw dia TTou Xapakmpilel auTtég TG TTPAEEIC.

1.

Briseis was Briseus’ daughter, by an unknown mother. She married Mynes, King of Lyrnessus, which
was allied to Troy during the Trojan War and as a result, was sacked by Achilles. During the taking of
Lyrnessus, Achilles killed King Mynes, as well as the three brothers of Briseis, and took the beautiful
Briseis as a war prize. When Agamemnon was compelled by Apollo to give up his slave, Chryseis, he
demanded Briseis as compensation. This prompted a quarrel with Achilles that culminated with Briseis'
delivery to Agamemnon and Achilles' protracted withdrawal from battle. His absence had disastrous
consequences for the Greeks, who were forced to retreat and resulted in the death of Patroclus,
Achilles’ friend. Agamemnon was finally forced to give back Briseis, unscathed as he had sworn, and
Achilles returned to the battle. The death of Patroclus was soon followed by that of Achilles and Briseis
after that disappeared from the stories of Greek mythology. Briseis is presented as a booty of war which
is handed over involuntarily from one man to another and when she no longer serves the story, she
stops being referred into it.

In her work, Stella Kapezanou presents the moment of the abduction of Briseis by Achilles. However,
in Kapezanou’s work, contrary to the myth, Briseis does not seem willing to surrender! Painted with
vivid red colour, she looks like she is burning with anger and determination to defend herself. The only
element in the work that betrays her femininity is the transparent veil that fails to cover her nudity.
Achilles stands at a lower level and is painted with charcoal, in black and white, a reference to the
ancient Greek sculptures, and is in stark contrast with Briseis whose depiction is evidently more
barbaric. He is portrayed as more beautiful, elegant, and more relaxed. In this way, the artist wants to
emphasize the saying ‘Whoever is not Greek is a Barbarian’ and with the subtle irony that characterizes
her work, she blurs the boundaries of who is ultimately the bad guy in the story. The only elements that
betray Achilles are the dagger he holds as well as the animal’s fur he has on his shoulder. The whole
scene takes place on watermelons. A fruit that has a negative symbolism and is considered a racist
stereotype thus emphasizing the barbarity of the scene and the brutality which characterizes these
actions.
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