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*English text follows.

‘lowg o 1o TTapeENyNUEVOG YUVAIKEIOG XapaKmpag oV apxaia eMinvikni puboAoyia eival n Médouaoa,
£va TPOMAKTIKO TEPAG He SNANMPLwdN ¢idla 1o KepAAl TG. ‘Orolog avTikpiZe To GPIXTO AUTO TTPOOWTIO
N ouvavtoUoe To BAEUUA TNG TTETPWVE KUPLOAEKTIKA a6 To $pORo. Tn Médouaoa arokepahioe o MNepaéag,
pe mv BonBeia Mg ABnvag kat Tou Epur. Akoua Kat TOTe OUWG 1 6Yn Tou Koppévou KepaAloU NTav
QPKETN YIa VA artoAB@ ol OTToloV TO aVTIKPIZE.

O mpwTog Tou gpelivnoe og BABog v loTopia MG TTPOEAEUONG TG O AoyoTexvia nTav o Pwuaiog
rnomnmg OBRBIog. ZUuPwva pe Tov OBRIBlo, N Médouaa NTav KATOTE [ia Opopdn kopn, N Hovn Bvn
anoé Tpelg adeAdég TTou NTav YWwoTEG wg Mopydves. H opopdld Mg 1pdpn&e my nmpocoxn Tou 8ol Mg
B8dhaocoag, Mooedwva, o omoiog M Blaoce péoa otov 1Epd vad mMe ABnvdg. 'EEaNAN yia ™ BeRnAwon
Tou vaou mg, n ABnvd petapdpdwaoe m Médouoa oe TEpAg, he T BavAcoiun IKavomTa va TETPWVEL
orolov TV Koitade kata mpdowTo. S ouvéxela My eEoploe Jadi pe i adehdég ™G o éva vnoli, orou
0 Npwag’ Mepagag mv arokedpAAloe Kal xpnaolortoloUoe To KepAahl G aav OrAo evavTiov TwV ex0pmv
Tou. Ymapxel 6w kal n Bewpia 6T n ABAva mv UeTaudpdwaoe OxL amnd ekdiknon ald ya va mv
TIPOoPUAGEEL Kal tpooTtatelael amod mepetaipw kakortoinon. To dvopa Mg Médouaag mpogpxetal anod
™ UETOXN TOU PNLATOG «UEDW» (= «BACINelw», «TTPOCTATEUW », APYOTEPA «TIPOTEXW», «TIPOVOW»), H
katdpa Mg ABnvag iowg va pnv fTav 1w pia yia m Médouaa, arAd Ja Tpwpia yia Toug Beolg kal Toug
AVTPEG TToU oKoMteuav va mv BAAYouv. Ze TeAkn avaiuon, n ABnvd dwoe o Médouaa v ardAum
dUvaun evavtiov Twv avdpwv: T dUvaun va TiHw pel kal va arogpelyel To avdpikd BAEUUA aveEapmTa
aro To ToloG NTAV 0 Avdpag TToU TOAROUOE va TV KOITAEEL

H pédouoa eival éva Béua e To oroio o AvIwvAkNg Katarmldomke Tptv TToAAA xpovia. To £pyo &xel
avadopég oto €pyo Tou Goya Tou anekovidel Tov Kpovo va Tpmel Ta taidid Tou Kal o€ pia adnpnuévn
arn6doon ¢aiveral  Médouaoa va kataBpoxBilel Tov MNepoéa, evioxUovtag GalvoUEVIKA TV avTiAnyn 6T
n Médouoa nrav éva Ttépag. QoTé00, 0 KANNTEXVNG TO KAvel YOVO yla va Tovioel 61 o pubog
eMIKevTpWVETAlL 0 Bia Tmou aokel n Médouoa evavtiwv Twv avdpwV Kal Ttoubeva dev avadEépeTal o



Blaouég mg ard tov MNoocedwva. H armekovion me Médouoag wg éva Tépag Yivetal To Keviplko
OgEloTIKO BEUA ToU HUBOU Kal KABmG ermavadEPETAL OE I TTATPLAPXIK KAl avdpoKpaToUEeVn Kolvwvia,
TO Yeyovog OTl ftav BUua BlacuoU emioKIaZeTal anod TV TPOUAKTIKY EUdAvion Kal Ty IkavomTta mg va
METaTPEN el Toug Avdpeg o€ Métpa. Eondlovtag omyv doxnun, Tepatwdn eudpdvion mg Médouoag, dev
e€eTAlOUlE TOUG POAOUG TV AVEPWYV KAl TG KOUATOUpPAG Tou Blacuol omy loTopia. Autod tpoortadel
va Tovioel 0 KAAITEXVNG HE To £pYO Tou TTou TTdel evAvTia o€ KABE OTEPEOTUMO adoU To BNAUKO «TEPAG»
Katagépvel va avadelxBel VIKNTG o Jaxn evavtia otov AtpwTo Kat duvatd dvipa. O KAMITEXVNG
arodoel Tov TATPIaPXIKN PaAKO, HECW TwV oroiwVv TpoBAMeTal N 1oTopia kat divel micw ™ dUvaun
omv Médouaa.

1.

Perhaps the most misconceived female character in ancient Greek mythology is Medusa, a terrifying
monster with venomous snakes on her head, with the ability to turn anyone that looked at her to stone.
She was beheaded by Perseus with the help of Athena and Hemes. Even then however, the face of the
severed head was enough to petrify anyone who saw it.

The first to investigate in depth the history of its origin in literature, was the Roman poet Ovid. According
to Ovid, Medusa was once a beautiful woman, the only mortal out of three sisters known as the
Mermaids. Her beauty caught the attention of Poseidon, the god of the sea, who raped her inside the
sacred temple of Athena. Enraged by the desecration of her temple, Athena transformed Medusa into
a monster, with the deadly ability to turn anyone who looked at her face into stone. She then exiled her
and her sisters to an island, where the "hero" Perseus beheaded her and used her petrifying stare
against his enemies. However, there is also another theory that Athena transformed Medusa not out of
revenge, but to protect her from further abuse. Medusa’s name derives from an ancient Greek verb that
means “to protect and guard,” which may be a nod to Athena’s attempt to guard her from further abuse
at the hands of Gods and other men. After all, Athena gave Medusa the ultimate power against men:
the power to both punish and avoid the male gaze regardless of the rank or status of the man daring to
look at her.

Medusa is a subject matter that Antonakis grappled with many years ago. His work has references to
Goya's work depicting Saturn eating his children and in his abstract rendition, Medusa appears to
devour Perseus, seemingly strengthening the notion that Medusa was a monster. However, the artist
only does that to emphasize that the classic story of the myth sweeps the original violence against
Medusa under the rug to center the violence she commits against men. The portrayal of Medusa as a
monster becomes the central sexist theme of the myth and as it is retold in a patriarchal and male-
dominated society, the fact that she was a victim of rape is overshadowed by her terrifying appearance
and ability to turn men into stone. By focusing on Medusa’s ugly, monstrous appearance, we miss an
opportunity to examine the roles of men and rape culture in her story. This is what the artist is trying to
emphasize with his work that goes against every stereotype since the female ‘monster’ manages to
emerge victorious in the battle against the invulnerable and strong man. The artist deconstructs the
patriarchal lens through which the story is viewed and gives the power back to Medusa.
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