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A Glitter Baptism

Why are most famous artists male? What kind of space do female artists occupy? What practices, mediums, and colors are considered feminine? What
constitutes a female voice, and in what ways is this articulated?

The works demonstrate a juxtaposition inspired by the modern visual language with traditional crafting techniques. Although Modernism created explicit
manifestations of what art is, it excluded most female artists and their voices. Questioning the male-dominated narrative, by using the same kind of
language infused with techniques that were used only by females as a hobby or to produce their dowry, occurs the need to explore more on what is
considered contemporary art practice.

Experimenting with the idea of fiber and its symbolization, sparks a journey of discovering genderless forms that re-contextualize the perception of
gender stereotypes. Reimagining and reconstructing painting through fiber produces a new contemporary narrative. Composition and scale are
carefully considered as the works approach both contemporary and modern narrative.

Raw materials, such as cotton - unprimed off-white canvas and denim-, rope, and the burlap fabric, one of the older fabrics in the world, underline
something primal and pristine, disassociated from any fabricated perceptions. Presenting bold statements with socio-political and religious messages,
crafted in delicate techniques, the artist transfers the message in a diplomatic way, making it more digestible.

The particular use of color and its relationship with gender is examined, resulting in pushing the boundaries of what is considered feminine and
masculine. Why is pink for girls and blue for boys? What do pink and blue represent in actuality and in what ways are they associated with gender and
sexuality? While the generic concept underlines that blue signifies masculinity, what is exceptionally notable, is the use of blue color in the most unisex
garment humanity has ever known, blue jeans! Denim does not transmit any assumptions about one's sexuality, gender, and identity.

Glitter comes in contrast to denim. Glitter is correlated with females and queers and has been ‘demonized’ and the works attempt to canonize it.
Furthermore, using glitter, a cheap crafting material instead of paint opposes the notion of fine art and its unspoken rules.

The glitter baptism encapsulates the rebirthing of each individual into a more inclusive being, using glitter as a metaphor for catharsis. A new way of
viewing things, moving away from perceiving a woman as a replica of a man and a devil's moppet. A stimuli to raise questions of authority, importance
and ownership.

The purpose is to dismantle any notion of a subject and an object. The one does not define the other, but they both invent themselves collectively,
merging the gap between them. Since glitter is a symbol of femininity, the exhibition invites everyone to act from a place of empathy. An open invitation
for everyone to be a feminist, that is, a person who believes in equality for all genders.



A Glitter Baptism

Mati oL meplocotepol SLaonpol KaAALTéxvec eival avdpec; T elboug kaAALTeXVLIKoU Ywpou KaTtaAapBavouv oL yuvaikeg kaAALTéxveg; MNoLeg MPAKTLKES, TEXVLKA HEoa Kol
Ypwpata Bswpolvtal OnAuka; T guvioTa Tn yuvalkeia ¢wvn kal e MoLloug Tponoug ekopaletal;

Ta épya avuthg tng ékBeong mapouoidfouvv pla avrinapaforf epnveuvcpévn amé tn cUyXpovh EKACTLKY YAwaoa HEe TG Napad oglakes TEXVIKEG XelpoTexviag. Av kaL o
Movtepviopog dnuolpynoe cadelc MApAPETPOUC TOU TL ELVaL TEXVN, ATEKAELOE WOTAOGCO TLE MEPLOCOTEPEC YUVALKES KAAATEXVEC Hall pe TIC dwVEC Touc. H apdlopitnon
NS avdpokpatoUevng adiynaong, He tn xpnon tou idlou eldoug yAwooag e UNMOTLOPEVNG E TEXVLKEC TIOU XPNOLLOTOLoUVTAY HOVO ano TLE YUVAIKES wE XOUTL 1 yLd TNV
napaywyn thg npoikag toug, dSnutoupyet tnv avaykn va dtepeuvnBel neplocdtepo autd nou Bewpeltal mpakTikn cUyXpovng TEXVNG.

O MEPAUATIONOC KE TNV WBEa TNE vag kal Tou cupuBoAlopol tng, nupodotel éva taidt avakaiuvne popdwyv nou dev npoadiopilouv ¢ UAo, enavatonoBetwvt

ag €tat TNV avtiAnyn tTwv otepeoTUNwV Tou dUAoU. O emavaoxedlaopog KAl N avakataokeun tTnG {wypadkng HEow TOU UGACHATOG KAL TWV VWV APAYEL HLa VEQ
oUyxpovn adnynon. H clvBeon kal n kAlpaka Twy £pywy elval MPOOEKTIKA HeAeTnéva oUTWCE WOTE va ipooeyyll{ouv 1000 TN oLyXpovn 000 Kal Tn Hoviépva adnynon.

H xprion npwtwy LAwv, ONw¢ akatépyaotod kappac, tiv Udaopa, oxowl kat Alvdtoa, Eva ano ta nalaldtepa UG AOHATA OTOV KOO0, UToypappilouv KATL apyEyovo Kal
napBévo, anokoppévo ano kabe kataokeuaopévn avtiAnyn. MNapovoialoviag TOAUNPES TOMOBETACELG LE KOLWVWVLKOTIOALTLKA Kal BpnokeuTika pnvopata, hotexvnuéva
WE VIEALKATEG TEXVLKEC, N KAAALTEXVNG HETAPEPEL UNVUHATA PE SUTAWHATIKO TPOMO, KABLOTWVTACG TA TTLO EUTIETTA.

H 8Laltepn Xpnon tou XpWHOTOC KAl n oXéan tou pe to pLAo etetaletal, mielovrag ta opLa tou TL Bewpeltal OnAuko kal apoeviko. MNatl to pol ypwua £ival yLa ta
kopitola kal To WImAe yia Ta ayopla; TL avTLMpodwnelouv aThV MPAYHATIKOTNTA TA YpwUatd pol Kal UMAE KAl Qe MoLoug Tpoémoug oxeTilovral pe to ¢UAo Kal tTnv
oefoualkoTnTa; Evw n yevikn W8éa unoypappilel 0TL To pwmAe onpaivel appevwnoTnTa, Auto nou eival efalpetikd afloonpelwTo elval n XpRon Tou WAL XpWHATOC 0TO
TLO unisex eviupa mou €xeL yvwploel mote n avOpwnotnta, Ta pmAe ! To tlw Udaopa Sev dnulovpyel aviiAneLg yia tn oefovalikotnta, To $UAC Kal TNV TAUTOTNTA
TOU ATOMOU.

To ykAitep €pxetal og avtiBeon pe to v Udaopa. To YKALTED EXEL CUOYETLOTEL JE TLG YUVOALKES KAL TA quUeer atopa, Kat EXel «dalpovoronBel» KATL TO onolo Ta €pya NG
ékBeong npoomabolv va aAhafouv. Akoun, n xpAon ykAitep, evog ¢Bnvol uAlkol xelpoteyviag, avti yla wmoyld avtitiBetal oTnv auotnpn Evvola TwV KAAWY TEXVWY Kal
O0TOUG GppNnTOoUC KAVOVEC TOUG.

H Badtion pe ykAitep umodnhwvel TRV avayevwwnon KaBe aTOLOU Og Va TILO TIEPLEKTLIKG OV, XPNOLLOTIOWWVTAS TO YKA(TEP pHeTAdOpIKA yia va uTtodnAwaoet Tnv kaBapan.
‘Evac véog Tpomog va SoUE Ta MpAyUaATa, QMONAKpPUCHEVOC Ao To va BAENELG TN yuvalka we avriypado tou avdpa kat evog StafoAikol avtikelpévou, ‘Eva epéblopa
yla va Béoel epwthpata oxetikd pe IntAuata efovoiag, onoubalotntac kat dloktnoiac.

O okomog eival va dtaAloel kabe évvola UTIOKELPEVOU Kal avilkelwevou, To éva Sev opilel to alAo, aAla kai oL Vo edeuploKouv TOV EAUTO TOUG OUAAOYLKQ,
ouyXwveUovtacg to xaopua petafl touc. AeSopévou OtL o ykAitep elval cUpBolo BnAukotntac, n €kBeon npookaAel dAouc va dpdoouv pe evouvaicBnon. Mua avowtn
MpGOKANGN yLa OAoug va eival pepviotég, SnAadn dtopa mou MLoTelouV GtV LOOTNTA yia 6Aa ta ¢uAa.






Abstract Contemporary, 2022
Canvas cloth, denim, and thread
140 x 92 cm
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Untitled, 2020
Cotton yarn, and glue
205 x 90 cm




A Sea of Possibilities, 2022
Canvas cloth, denim, and thread
170 x 110 cm




Let's Mix Things Up #1, 2022
Canvas cloth, glitter and fabric glue
38 x32cm







Let's Mix Things Up #2, 2022
Canvas cloth, glitter and fabric glue
38 x 32 cm




Let's Mix Things Up #3, 2022
Canvas cloth, glitter and fabric glue
38 x 32 cm




Let's Mix Things Up #4, 2022
Canvas cloth, glitter and fabric glue
38 x 32 cm







Pristine Neutrality, 2022
Robe, and wood
110 x 100 x 40 cm




Unprimed Canvas on Primed Canvas, 2021
Canvas cloth, fabric, and glue
215 x 110 cm




Let's Return to the Essence #1, 2022
Canvas cloth, and fabric glue
38 x 132 cm




Let's Return to the Essence #2, 2022
Canvas cloth, and fabric glue
38 x 132 cm




Let's Return to the Essence #3, 2022
Canvas cloth, yarn, thread and fabric glue
38 x132cm




Let's Return to the Essence #4, 2022
Canvas cloth, and fabric glue
38 x 132 cm




Let's Return to the Essence #5, 2022
Canvas cloth, and fabric glue
38 x 132 cm







Let's Baptise Everyone with Glitter, 2022
Canvas cloth, glitter, fabric glue, and clear polish
200 x 155 cm
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It's Called Adam’s Apple for a Reason, 2022
Burlap fabric, denim, glitter, wool yarn and threads
180 x 120 cm







Pristine, 2022
Canvas cloth, burlap fabric, rope and thread
138 x 111 cm







The Man Who Never Saw Woman, 2022
Glitter paper and vinyl paper
33 x33cm




This catalogue was created on the occasion of the exhibition

MARIANDRIE
A GLITTER BAPTISM

at THE EDIT GALLERY
on September - October 2022
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